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Speaking the Map: 
Teaching with the Heref ord Mappa Mundi 

"Do you understancl what you are reading?" He saicl, "How can I understand unless 
someone will guide me?" [ ... ] Starting from. lhis f1assage, he fJJ"eachecl Lo him of j esus. 
(Acts 8.30- 36)' 

Wlw will give 11s wings li/1e lhe dove, a.nel we shall jly across ali lhe liingdoms of lhis 
worlcl, ancl we shall f1enel rale lhe dejJlhs of the easlern sliy? Who then will conduci 11s lo 
lhe city of the greal liing in arder thai wlw.t we now rea.cl in lhese j1ages ancl see only as in 
a glass clarlily, we may then look uj1on the Jace of Cocl as jJJ"esenl be/ore us, ancl so rejoice? 
(Connolly, 1999, p. 598)" 

No ·11wjor slucly of lhe j1ast twenly years lws been able lo ignare the jHoblem of audience 
rece/1lion ancl intemaliwtion. (Thompson , 2002, p. 19) 

Historians of cartography long have suggestecl 
that the Herefo rcl NlafJjJ a Nluncli was createci as a 
teach ing tool, or at least that it hacl some cliclactic 
function in the catheclral that has housecl it for 
over 700 years. My goal here is to support these 
suggestions by setting the Hereforcl map in a 
slightly cl ifferent context than others have clone 
ancl so to lay the grounclwork for further stucly. To 
accomplish th is, I incorporate new work in ser
mon stucl ies that helps in the clevelopment of a 
usage scenario for the map-as-teach ing-tool. In 
aclclition , I fo llow Valeri e IJ. Flin t's (1998) sugges
tion that the use clergy made of Arma Christi rolls 
might provicle a pedagogica! analogue to that 
which churchm en made of the Hereforcl map. I 
go beyoncl this, tho ugh , to situate the map in a 
mate riai matrix that inclucles, not only Arma Ch1is
ti roll s, but other non-cartographical works that we 
know clergy usecl to in struct the laity: ecclesiastica! 
wall paintings, Exultet ro ll s, ancl in fo rmational tab
ulae. Like the map's designer, those who createci 
the murals ancl ro lls reli ecl upon the com plex ar
rangement ancl interaction ofworcls ancl images to 
re-present the ir data to viewers (labulae of the sort 
to which I refe r were text only) .~ I refe r to the 
visual manifestatio ns of those arrangemen ts ancl 
in teractions as data clusters. 

Description and Placement 

I begin with a cl escription of the map ancl an 
account of the its originai placement, the under
stancling of which are crucial to any cliscussion of 
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its fun ction .'1 The H ereforcl MajJpa Mundi is the 
largest extant meclieval worlcl map (fig. 1). Scott 
, i\lestrem writes that this worcl-ancl-image swnm.a 
constitutes an elaborate "presentation of cosmo
graph ical, ethnographical , geographical, histori
cal, theological, ancl zoologica! information about 
the inhabited parts ofthe earth as it was conceivecl 
in Europe cluring the Miclclle Ages" (Westrem, 
2001 , p. xv) .5 The map 's sources are vast and cleep 
ancl include the fo llowing, among o thers: the Bi
ble, Pliny's Naturalis histmia, the Antonini Augusti 
itinercnia, Solinus' Collectanea rerum memorabiliwn, 
St. J erome's De situ et no-minibus locorwn Hebraico
rum libe1; Martianus Capella 's De nujJtiis Philologiae 
et Nlercu·1ù, Paulus Orosius ' Histmiarwn aclversum 
jJaganos, Isidore of Seville's De natura rerum ancl 
Etymologiarurn sive O,iginurn, ancl Aethicus Ister's 
CosmograjJhia. 6 

A recen t report by Malcolm B. Parkes ancl Nigel 
Morgan (1999) confirms that the map was d rawn 
ancl letterecl on a single calfsk in between 1285 and 
1300. It has been trimmed unevenly ancl measures 
roughly 163 by 137 cm (Tyers, 2004, p. 3). 7 As an 
example of a (mocl ified) Sallust nwjJjJamuncli, the 
Hereford map is literally and figuratively oriented; 
Eden and the Last Judgment crown the pentago
nal skin 's eastern apex. This T-O map provides its 
viewers with a kind of aerial view of the earth 's 
inhab itable regions, and the whole is centerecl on 
the wallecl city ofj erusalem. 8 The Ocean River, the 
map 's "O ," encircles these lanclmasses, which are 
labe lled Asia, Affrica, ancl EurojJa, ancl a rough ly T
shapecl hydrographic system separates them from 
each other.9 Sin ce 1996, the map ancl reconstitut-
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Fig. 1. 

ed chained library have been displayed in H ere
forcl Catheclral's award-winning New Library 
Builcling in acljacent rooms, the theory be ing that 
the map "should be understood by visitors to be an 
integrai partofthe library" (Tiller, 2000, p. 311) .10 

Drawings executed in the e ighteenth century 
by the preservationist and architect John Carter 
show the map as the centrai element of a triptych 
that had the Annunciation paintecl on the interi01· 
surfaces of its doors, which went missing in the 
eighteenth century (Carter, 1780, p . iii ).11 lnjan
uary 2004, the Dean and Chapter of Hereford 
commissioned Ian Tyers of the University of Shef-
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fi e lcl 's ARCUS Dendrochronological Laboratory 
to examin e th e remaining centrai pane! (fìg. 2). 
Their objective was to arrive at more accurate 
chronological parameters than those proviclecl by 
th e 1989 carbon-dating examination undertaken 
by Unive rsi!:)' of Oxford. Tye rs' examination con
fìrmed that the pane! was made from oaks fellecl 
"in or near H erefordshire" between 1265 ancl 
1311 (Tye rs, 2004, p. 7). His measuremen ts show 
that the panel's bottom "eclge is ne ither well fìn
ishecl nor is it square to the pane!, to the extent 
that the right hancl sicle of the pane! is c. 25 mm 
shorter than the left edge (viewed from the 
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fro nt)" (Tyers, 2004, p. 3) . Like th e map it once 
supported , th e pane! is o ut of square, which its 
dimensio ns de monstrate; it is roughly 175 by 147 
cm (Tyers, 2004, p. 3). 

Th e centrai pane! is r irnrnecl with multi ple rows 
of nail ho les (fì g. 3) ancl has at its cen te r a hole 
made by th e foo t of the compass usecl to clraw the 
map 's three ex terior circl es ancl J erusalem 's circu
lar walls. Th ere are more nail holes at the apex of 

Fig. 2. 
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the pane! th an on its two vertica l sides, whi ch sug
gests th at th e map was nailecl to th e to p of th e 
pane! fìrs t and then fì xecl to th e o th er three sicles, 
rnuch as an a rtist wo ulcl stretch ancl fì x a new can
vas to a wooden frame. Th e compass hole indi
cates th at th e map was clrawn while attachecl to the 
pane I (Tyers, 2004, p . 4). The exarnin atio ns Do
minic Harbo ur ancl I have rnacle of th e pane I, ancl 
conclusions we have reachecl about the map 's at-
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tachment to it, along with th e likclih ood tha t the 
pan e! was built in H ereford , mean th at th e map 
was clrawn in Hereforcl ancl no t in Lin coln , as 
some schola rs have be lievecl. Based upon his fincl
ings, Tyers writes, 'This is an un ex pec tecl outcome 
sin ce th e H erefo rcl MafJ/Xt Mundi has hithe rto 
been thought on cl ocumentary ancl pictorial evi
dence Lo have been made in Lin coln an cl subse
quently moved to Herefo rcl " (Tye rs, 2004, p. 6) .1

~ 

Basecl upon clenclrochron ological, paleograph
ical, and archiva l work, I have e lsewhere augment
ecl th eori es of th e map 's date ancl originai place
ment (Terkla, 2004). Specifically, (1) that the map 
was com pieteci afte r 1283 but by 1287, the year 
that Thomas ' remains were translatecl Lo the ir new 
shrin e in the Cathedral's north transept; (2) that 
th e map-in-triptych restecl next to the shrine upon 
e ight stone supports in the east wall of th e tran
sept; (3) that che map helped make Herefo rcl 
Catheclral one of Englancl 's top pilgrim clestina
tions for some sixty years; ancl ( 4) that th e map 
was a primary component of wh at l cali th e Canti
lu/Je fJilg1image cmnfJlex.13 This pilg rimage attraction 
wou lcl have comprised a t least the fo llowing, ali 
situateci in Bishop Peter Aigueblanche 's gloriously 
renovatecl north transept: Thomas' canopiecl 
shrin e and Jeretrum, the map-in-triptych, a wall 
painting of the saint above ancl to the left of his 
shrin e, ancl what William Stukeley in the eight-

Fig. 3. 

ccnth century clescribecl as "a book printecl at St. 
Omars, o r no little bulk, whi ch con ta in 'cl an ac
co unt of his miracles" (Stuke ley, 1724, p. 1.67). 1

•
1 

Pedagogica! Possibilities 

In his work on thirteenth-century tomb ancl 
wall paintings, Davicl Park asserts tha t "[l]ocation 
often funct ionecl as a com ponent of mean ing" 
(Park , 1987, p. 127). I agree with Park, but find his 
asse rtion too tentative, especiall y in che context of 
monumental ecclesiasti ca! art, whe re purpose cle
termines placement ancl placement enables pur
pose. In thinking this way, I align myse lfwith Nico
la Colclstream, who remincls us that ecclesias ti ca! 
architec ture "is ch e background to th e figurative 
arts, that the architec ture was designecl to support 
ancl exhibi t the vast smmn.a of Christian history re
presentecl on the doorways ancl windows" (Colcl
stream, 1987, p. 92) - ancl, I woulcl aclcl , on wall 
paintings ancl monumental mafJpaemundi. Knowl
eclge of the map 's date, piace of creatio n, ancl 
o riginai d isplay location is seminally importane to 
historians of art ancl cartography. Such knowl
eclge, however, raises a web of questions about 
ways in which th e map was used, by whom , and for 
what purposes. In this attempt to responcl to these 
questions, I take Miriam Gill 's (2002) asse rtion as 
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my modus o/Jerandi: "By exam inin g a single medi
um [in situ] we may cli scern the ways in which 
preaching ancl art workecl toge ther ancl recognize 
wha t constitutes eviclence of their inte rre lation
ship " (Ciii , 2002, p. 156). 15 

The Acts of th e Apostl es, reco un ts th e transm is
sion of th e gospel from J e rusa le m to Ro me. Acts 
8.30- 36 in particular illustra tes the li nks between 
seeing, reacling, teaching, ancl cognition . These 
connections are cornplex, ancl I foregrouncl them 
he re as a shorthancl way of contex tuali zing anoth
e r traclition of knowleclge transm ittecl vi a instruc
tion - that of the Hereforcl map as teaching too l. 
In Acts 8.30-36, the apostle Philip encoun te rs an 
Ethiopian eun uch who reacls but cloes not uncle r
stancl Isaiah , a large ly visio na ry, oracular tale of 
Israel's hi sto ry tolcl in three parts. 16 Phil ip asks, 
'" Do you uncle rsta ncl what yo u a re reacling?"' To 
this the Ethiopian responcls, '" How can I uncler
stancl un less someone wi ll guide me?"' 'Ne are 
then informecl that, "starting from this passage, he 
[Philip] preachecl to him of j esus." Phil ip's in ter
locutor, his pupi!, is able to reacl - that is, to de
cod e - the worcls before him , but he requires a 
guide who can inte rpret for him what he has reacl . 
T hi rteenth- ancl fo urteenth-century pilgrim visi
to rs to the Cantilupe complex woulcl have neeclecl 
sim ilar help unclerstancling the H ereforcl rnap 's 
com plex re-presen tation of historia. 

Scholars of the rnap have impliecl this sin ce at 
least 1955, when A.L. Moir, a prebenclary of H er
eforcl Cath eclral, (l ike Ri charcl de Bello , who likely 
hacl a hancl in the creation ancl exhibitio n of th e 
H erefo rcl map) though t that notions of th e map 
having been usecl as an altarp iece "may have been 
eighteenth cen tury conjecture" (Moir, 1970, p. 
8). 17 Moir altern atively suggestecl th at the map 
"was clesignecl fo r eclucatio nal purposes, partin1-
la rly to stress the teaching of the Christian fa ith " 
(Moir, 1970, p. 8) Aclcling a metaphorical twist to 
Moir's thoughts ancl allucling (perhaps uninten
tionally) to Pope Gregory the Great (540-604) , 
Malcolm Letts echoecl his contemporar y: 'T he 
H ereforcl an cl othe r rnaps of the Miclclle Ages were 
picture books in which men coulcl learn about the 
wonclers ancl marvels of the worlcl " (Moir, 1970, p. 
29). Moir's ancl Letts' postulations o n peclagogy 
curiously leave out the teacher-who woulcl have 
imple rnentecl th ese "picture books" fo r th e pre li t
e ra te visitors?- but have been restateci regularly 
ancl variously by a caclre of emin en t historians of 
cartography. 

To take some re latively recent exarnp les, in 
th eir article on the Aslake rnap, Pe te r Ba rber ancl 
Miche lle Brown feel that, 
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b)' analogy with what [1vli chael) Camille has ex plained 
was th e practice with th e ri chl )' il luminateci manuscript 
cocl ices of th e same period, one migh t go furth e r ancl 
arg ue that these maps hacl to take the grane! form that 
Lh ey d ici in orcler to fu lfi ll the ir cl idactic purpose. In a 
worl cl of li m ited li te rac)', much reacling took piace aloucl 
ancl in publi c. De ta il ecl maps hacl Lo be large in o rcle r to 
accommoclate th e ir re levan t in fo rm atio n: but th ey also 
hacl to be well-i ll ust1-a tecl , so th at th e nume rous liste ners 
co ul cl see as well as hear th e impo rt of the texts th at 
we re reacl to the m. (Barber & Brown, 1992, p . 28) 

As we shall see, Mary Carruth ers ' (1992, 1998) 
work on worcl-ancl-irnage reveals that rnecli eval 
viewers dici not cli stinguish bet:ween blocks of text 
ancl their accornpanying images . Below I examine 
the crucial "see as we ll as hear" prompt that the 
Hereforcl rnap provicles its vi ewers ancl to which 
Barber ancl Brown (1992) see m to allude. 

Marcia Kupfe r paints with a brush as broacl ancl 
as helpful as Barbe r ancl Brown 's. However, she 
focuses on the H ereforcl rnap, wh ich , 

along with much earli er, twelfth-cen tur )' examples pain
tecl in church naves, can be inscribed in a process whe
reb)' the car tographic re presentatio n of the worlcl carne 
to se rve not o nly th e scholastic tra ining of th e é li te in 
conven t ancl catheclral schools, but also th e mora! edifi
catio n of the lay publi c a t large . (Kupfe r, 1994, p. 276) 

Although I have seen no eviclence that Here
forcl's Catheclral School made any use of the MafJ
pa Mundi, Kupfer 's though ts about the eclification
al uses to which such rnonurnen tal rnaps were put 
are apt. 18 In the sarne article on "ernbeclclecl imag
es," Kupfer clemonstrates her awareness of the im
portance of placement in clete rmining purpose: 
"If placecl in the nave or transept, ... [the H ereforcl 
map] may have been a visual aicl to which clergy 
referrecl when preaching" (Kupfe r, 1994, p . 276). 
Given the layout of H ereforcl 's rneclieval crossing 
an cl transept it seems unl ikely that clergy preach
ing frorn the jmljJitwn woulcl have referrecl clirectly 
to images on the rnap , which was very likely situat
eci in the north transept. Stili , the rnap uncloubt
ecl ly was "a visual aicl " to teaching in that location. 

In an article that began as an aclclress to the 
Royal Society and that has profounclly affectecl rny 
th inking abo ut the H ereforcl rnap 's purpose, 
Vale rie Flin t also recognizes th e power of piace 
ancl placernent. One of Flint's goals in this article 
is to show that "the H erefo rcl Map was frorn the 
ve ry first integrai to the history, ancl incleecl to the 
ve ry fabric, of that catheclral which is now its 
ho rn e" (Fli nt, 1998, p. 20). After clrawing the reacl
e r 's attention to the rnap 's rnulti-sensual invoca
tio n - that is, its cali to prayer for Richarcl of Halcl
ingharn - Flint echoes Barber ancl Brown (1992) , 
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wh en she draws our atten tion to th e map 's "em
phasis on heming a nel seeing as we ll as reading, fo r 
a didacti c purpose o f some kincl " (Flint, 1998, p. 
24, my emphases) _ i!J 

In Ma/Js of Medieval Thought, Naomi Reed Klin e 
be lieves tha t the Hereford map was hung in th e 
Ca thedral's north "transept where it could be di
dac tically explain ed o r simply open to inte rpre ta
tion by each visitar and pilgrim " (Kline, 2001 , p. 
8). Like the work of others I have summarized , 
Kline's study continues th e trad ition in wh ich a 
pedagogica] function for th e map is assumed, but 
differs in that she suggests that "i t is likely th ere 
would have been a cleric on hand to help visitors 
decipher the map " (Klin e, 2001 , p. 91). 

As he does so ,-veli , Scott Westrem attends close
ly to the mate riality of the map and, in doing so, 
provides us with tantalizing physical support for its 
use as a teach ing tool. In his transcription and 
translation of the map 's legends, Westrem re
minds us that "long scratches across its surface 
mar parts of France, northwest Africa, ancl the 
Sinai near the Dead Sea" (\iVestrem, 2001, p. xix, 
n. 11) . H e rightly sees these marks as "inadvertent, 
pe rhaps th e result of an overzealous instructor 
wielding a pointer" (Westrem, 2001 , p. xix, n. 
11) .20 To this I would just add that th e marks surely 
come, not on ly from an "instructor," but also from 
a right-handed instructor. This pe rson , pe rhaps a 
Cathedral cus los, no doubt was fac ing a group of 
visitors to the Cantilupe complex, had his back to 
th e map, and stre tched across it with his right 
hand to point out sites (and sights) to his charges. 
Since the re are a nurnbe r of scratches in this area, 
one wonders whether they accumulateci over time, 
after numerous teaching sessions. 

I turn now to the exciting new work being clone 
on medieval sermons, which furthers our unde r
standing of the map 's purposeful placement and 
use. Like some historians of cartography, !Vliriam 
Gill and some of her colleagues emphasize the 
power ancl importance of piace. Sermon study 
scholars like Gill also employ an inte rarts methocl
ology; a focus on ve rbal and visual interaction , on 
how, by and to whom information was conveyed; 
and an attention to performance - for, after a l! , 
what are preaching and teaching if not acts of per
formance? Gill adds to the insights we derive from 
the reconstructive and programmatic work clone 
on mapjJaemuncli in situ by Marcia Kupfer, ti es to
gether artworks, pe rformances, and venues and 
helps us think about the crucial component of in
te rlocution. In "Preaching and Image: Sermons 
and Wall Paintings in Late r Medieval England," 
Cii i reports that 
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medieva l apologists sometimes described monumen ta l 
art such as wall paintings as "muta /Hedicatio," or "sil ent 
preachin g. " [ ... ] Th e high leve! of didactic materiai 
founcl in wall paintings suggests that th ey were a favored 
medium of re ligious instruction. Like sermons, th ey 
addressed a large and d ive rse audi ence, transcending 
the barriers be tween illi te rate and !iterate . (Gill , 2002 , 
p. 155) 

"Mappaemuncli" substitutes seamlessly he re for 
'\val! paintings"; Gill could have been writing 
about e ithe r medium: both are mute , contain "cli
clactic" data, seem to have been design ed in part as 
teaching too ls, a nel to have "aclclressecl " varying 
levels of literacy. 

Gill 's asse rtion that monum ental wall paintings 
aclclressecl aucliences ancl transcenclecl barrie rs is 
procluctively problematic, because it requires her 
to anthropomorphize paintings. Her anthropo
morphization is useful , because it implicitly as
sumes a human interlocutor, as I suppose Moir 
(1966, 1970) , Letts ( 1970) , a nel those who fol
lowecl them dici. In other worcls, the reality was 
(ancl is) that there must be someone present to 
speak th e rnap for its audience. This recalls a cru
cial caveat of Avril H enry's. In her eclition of the 
Biblia /xm/Jerum, H enry asserts that "the surprising
ly pe rsistent notion that the meclieval visual ans 
were clesignecl to inslruct the unletterecl is basecl 
on a misconception. Little meclieval art is merely 
instructive" (Henry, 1987, p. 17, emphases in orig
ina]). Although Henry cloes not elaborate on th e 
nature of this "misconception ," her anti-Robertso
nian use of "little" ancl "merely" is in itself instruc
tive and calls to mincl Vi'estrem 's warning to those 
who woulcl see the H ereforcl map only as scripture 
writ ancl illustrateci large (Westrem, 2001 , p. xxvi
ii ). \tVhat follows from H enry's caveat is more im
portant, though , for my purposes: "Pictures in this 
mode only ' instruct' if you alreacly know what they 
mean " (Henry, 1987, p . 17).2 1 In a later piece, 
Lawrence Duggan extended this idea ancl enu
merateci some of its implications, while significant
ly foreground ing th e human inte rmecliary: "With
out help from someone (or something) else he 
can learn nothing new and possibly cannot even 
guess correctly the primary meaning of the paint
ing" (Duggan, 1989, p . 242). Ali of th ese above 
observations raise clifficult questions: How do we 
understancl "read "? Does reacling refer to the ac
quisition of new knowleclge? to the recognition of 
concepts or ideas already processecl? Ancl, stili : 
\t\lho "instructs" or "teaches" and how? 

To my knowledge , the source of these questions 
li es in two le tte rs Pope Gregory the Grea t wrote to 
Bishop Serenus of Marseilles. Celia Chazelle pru-
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dently warns us again st assuming "th e existe nce in 
the eigh th- and ninth-century West of a single, 
well-defin ed doctrin e o f the artisti c image [ancl 
ofl ... a single theory of art" (Chaze lle, 1995, p. 
203). I do no t mean to suggest that Gregory's pro
noun cements constitutecl anything li ke "a single ... 
cloctrine" ancl , incleecl , shall show th at they were 
anything but "we ll-clefi necl ." Nevertheless, the 
power ancl tenaciL11 of Gregory's dieta are clea r, as 
Co nracl Ruclolph writes: "Doctrinally, the Church 
sanctionecl the use of art to educate the illi terate 
in sp iritual matte rs on the basis of [these] two 
letters ... , ancl the !ite rai application of this cloc
trin e was never publicly questionecl " (Ruclo lph , 
1990, p. 12) . 

1ot surprisingly, th e cloctrine pe rcola tes be
nea th a generica lly dive rse catalogue of mecl ieval 
texts, as an exemplary short list clemo nstrates: the 
Pictor in carmine ( c. 1200) , "a co llection of types 
ancl anti types in tenclecl to be usecl by artists" 
Qames, 1951, p . 141) , perhaps written by Aclarn of 
Dore (fl. 1200) , Dore being a Cistercian ho use 
near H erefo rcl Catheclral; a manual for priests, the 
Ignmantia Sacerdotwn ( 1282), wri tten by Arch bish
op J oh n Pecham, who excomrnunicatecl Canti
lupe, which insists on regular se rmonizing in the 
vernacular; Robert Basevorn 's Forma fJraeclicanclia 
(1322) , a hanclbook for preachers; J ohn Mirk's 
Festial (1382-1390) , a collection of homilies; the 
pseuclo-Chaucerian "Tale of Beryn " (late four
teen th century) , in which three of Chaucer's 
pilgrims comically misinterpret windows in Can
terbury cathedral; Dives ancl Pa-uper (1 405-1 410), 
wh ich consists in part of a clialogue on the use 
and processing of images; ancl the Repressor 
( c. 1460) of Reginalcl Pecock, Bishop of St. Asaph, 
a work that tou ts the power of images as aicls to 
me rnory. 22 

Gregory's stance on the use of images was so 
powerful that it became Canon Law ancl resonates 
toclay, as the following selections from the Vati
can 's "Principles ancl Guidelines" clemonstrate: 
"The use of sacrecl images is of major importance 
in th e ... a rea of popular piety, si nce culturally ancl 
arti stically they assis t the fa ithfu l in encoun te ring 
the myste ries of the Christian fa ith " ("Prin ciples," 
2001 , section 18, my emphasis). Th e "Principles" 
no tably promote the value of using images in 
"catechesis, because ' through the history of the 
mysteries of our reclemption, expressecl in pic
tures ancl other media, the faithful are instructecl 
ancl confinnecl in the faith, since they a re afforclecl 
the means of meclitating constantly on the articles 
of faith "' ("Prin ciples," 2001 , section 240, rny em
ph ases). 
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Gregory's responses to Seren us' concern s 
about iconophilia ancl iconoclasm speak to th e 
pedagogica! power of fJ icturae.21 In his first lette r, 
Gregory in structecl the bishop: '" Picture [s] are 
brought into churches so that those who are illit
erate might nevertheless, by looking upon the 
wall s, reacl about those th ings which they are not 
able to reacl in books"' (qtcl. in Dvorak, 1967, p . 
164, n . 53) .2 1 Gregory's seconcl reply to the Bishop 
of Marseilles was more cletailecl: 

lt is one thing to adore a pi cture, another to learn , 
through the history presented in th e picture, what ou
gh t to be ado recl. For what writing gives those who reacl 
it, th e picture provides for th e unlearnecl [idiotis] who 
see it; in it th e ignorant see their cluty, thus reacling 
without knowing th eir le tte rs. For th is reason ... pictures 
take the piace of reacling. (qtcl. in Appleby, 2002, p. 89) 

Gregory seems to say that the !iterate ancl illit
erate obtain the same information from print ancl 
picture, but he cloes not explain what he meant by 
"picture" (fJictura) or "reacl " ( legere). Davi cl Appie
by fee ls that "it is clifficult to teli just how he 
thought viewers m ight learn from images, because 
he dici not explain the se nse in which images 
stand in piace of reacling. It seerns safe to say on ly 
that especially in the case of non-believers ancl 
those who cannot reacl, images are a useful teach
ing instrument" (Appleby, 2002, p. 89). Images 
are "useful" in this regarcl , but they do not "stand 
in piace of reacling." l'vleclieval theories of mincl 
ancl mnemonics suggest that legere ancl pictura, 
which is convertible with imago, clenotecl clifferent 
con cepts than those we have now.25 

Mary Carruthe rs convincingly argues that "the 
lette rs ofwriting were consiclerecl to be as visual as 
what we cali ' images' toclay; ... as a result the page 
as a whole , the complete parchment with its le tter
ing ancl ali its clecoration , was consiclerecl a cogni
tive ly valuable ' picture"' (Carruthers, 1998, p. 
122). She quotes J ohn of Salisbury's M etalogicon to 
support be r point: "' Lette rs however, that is the ir 
shapes [figurae], are in the first piace signs of 
worcls ... ; then of things, which they bring to the 
mind through the windows of the eyes, ancl fre
quently they speak silently the sayings of those no 
longer present"' (Carruthers, 1998, p. 295) .26 

The refore, the physical shapes of le tters are imag
es, pictorial signs of what they re-present. Carru
thers' conception of a page as a "comple te parch
ment" translates smoothly to "mafJjJamuncli" - the 
map certainly is a "cognitively valuable picture" -
ancl applies more broaclly to other media, to what 
we might call semiotic hybricls, works consisting of 
worcl-ancl-im age clusters: wall pa in tings, stainecl 
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glass windows, Arma Ch:,isti ancl Exultet rolls, ancl 
tabulae. Ali speak sil ently to those able to cl ecocle 
them ancl verbally to those who hea rcl their da ta 
clusters clecoclecl ancl spoken to them . 

But how were the valuable data paintecl on 
maps translatecl (from th e Latin fo r melajJlw1; trans
la.tio, meaning to "carry across") from map to inte l
lect? Mary Carruthe rs shows us that "the sensory 
ga teway is always clual ... , fo r ali worcls are both 
shape ancl sound by th eir ve ry nature, ancl ali sen
sory im pressions are processecl so as to act upon 
memory in the same way" (Car ruthers, 1998, p. 
224). Mapgazers cogn izant of re-presen tational 
conventions - litterae or jJicturae -woulcl have seen 
on the map mn emonic keys to narratives that they 
woulcl have recognizecl ancl / or hearcl. Examples 
from the H ereforcl map might include the follow
ing: the Exoclus route , Lot's wife, J oseph 's Egyp
tian granaries, Israelite iclo lators worshipping th e 
golden calf, Noah 's ark, ancl the tower of Babe l, 
along with many classica] tales, such as that of the 
go lden f1 eece, the mate rna] peli can feecling her 
young with bloocl from her self-pierced breast, the 
story of th e sphin x, even tales of griffins.27 

Cognizant viewer woulcl only bave neeclecl iter
atio n and aucl itory assistance for processing unfa
miliar data clusters. T hey wou lcl bave received in
formation via Carruthers' two gateways, "hearing 
th e text reacl aloucl while looking at the lettering 
ancl images on the pages; repeating the text aloucl 
with one or more companions ... ; examining the 
pictures ancl their captions, toge ther with the illu
minateci lette rs .. . " (Carruthers, 1998, p . 195, my 
emphases). This bisensual pedagogico-cognitive 
process enablecl the stuclent to recognize data 
clusters in narrative windows, rolls, tabulae, wall 
paintings, ancl majJjJamuncli. This cloes not neces
sarily involve the acquisition of new knowleclge; 
rathe r, stuclent visitors are preparecl to re-cognize 
what they bave alreacly seen . 

Vocal intermecliation woulcl bave been vita! to 
those unfa miliar with the conventions of re-pres
entational data clusters. This larger group of map
gazers woulcl bave requirecl vocal iteration of the 
new information with which the map confronted 
them. It is clifficult to say how much the preliterate 
would have been able to recognize (ancl we must 
not conflate preliteracy with ignorance). The laity 
in toto woulcl bave bearci sermons in which biblica] 
events ancl acts of the saints like Cantilupe were 
recountecl , literally illustrateci, ancl turned into ex
empla. They woulcl bave been cognitively comforta
ble with mocles of symbolic re-presentation and 
significance that we fincl strange. No matter how 
lite rate a meclieval perceptor was, the path to che 
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acq ws1t1on of knowleclge began (as it stili cloes) 
with iteration - "In jJrinàjJio erat verbwn," incleecl . 

We know from Russe!] Hope Robbins' (1939) 
work on Arma Ch,isti rolls chat preache rs used 
their data clusters as what we might cali props for 
their performances.28 T hese manuscript roll s are 
often quite long, too long for priva te devotional/ 
meditative use. BL Aclcl. MS 32006, for example, is 
six inches wide and just uncler seven feet long. An 
exemplary Arma. Ch-,isti roll , this manuscrip t in che 
British Library has 24 color images relateci to the 
Passion running clown its left sicle. The headings 
are in Latin , but the verse descriptions of the im
ages - which consti tute a poem on the tools of the 
Passion - are in English .29 T he close juxtaposition 
of texts and images suggests a preliterate public 
aud ience, as cloes the facc that anocher roll , BL 
Royal MS l 7.A27, emphasizes its jJicturae and their 
power to invoke indulgences by using te rms to do 
with vision: "sight of the uernacul ," ''This armus 
of crist be-hotel," "tose hi t ich day," "To sen it ich 
day, " ancl "To sen it a twelf-mone th ich day enter" 
(Morris, 1990, pp. 216, 220, 225, 227, 229, my 
emphases) _,o 

As Robbins has taugh t us, these rolls were in 
fun ction "congregation al": 

A friar or parish priest would display such rolls, ei
ther ho lding them up himself or hanging them from a 
conve ni en t leclge or niche in th e wall , or suspencling 
them from the pulpit. The worshippers would gain th e 
indulgence by gazing at th e ro ll , ... while listen ing to th e 
pri est reacl the clescrip tions of th e instru ments ... (Rob
bins, 1939, pp. 419-420)"1 

Robbins refe rs to Stonyhurst MS 32 in support 
of his contentions regarcling the public display of 
Anna. Christi rolls. This manuscript hacl "'two lead
en weights ... affixecl at the bottom of the third 
membrane for the purpose of fac ilicating the un
rolling. Holes for similar we ights are visible at che 
beginning also, but the weights themselves no 
lo nger exist"' ( qtcl. in Robbins, 1939, p. 419). I 
fincl Robbins' finclings compelling, even some six
ty-five years on , and agree that "the eviclence we 
have is suffi cient ... to show that his poem was 
made for public use, and ... that it was intencled to 
be publicly clisplayed in churches to stimulate the 
d evoti on of the ' lewcl ' [simple o r unletterecl] folk " 
(Robbins, 1939, p . 417). Robbins' theories about 
Arma. Ch-,isti rolls are relevant to Exultet rolls ancl 
ecclesiastica! wall paintings, to say nothing of the 
H ereforcl map an cl its analogues.32 This, then, is 
che broade r materiai context - o ne that extencls 
beyond analogous maps - in which we shoulcl con
sider the map 's function . 
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Even those Gregory referred Lo in his seconcl 
le tte r to Serenus as "ignoran les" ancl "idiotis" wou lcl 
have recognizecl Arma Christi illustra tions like 
three crossecl nails, a crown of tho rns, a flail , ancl 
a bloocly spear as irnple rnents or the Passio n, just 
as they wou lcl have recognizecl pictographs on th e 
Herefo rcl rnap of the Expulsion frorn che Garden, 
the Crucifixion ancl the Last Juclgrnent. They 
might even have been able to reiterate tal es for 
unfarniliar irnages, once the ir data clusters were 
locateci ancl na rn ecl for Lh e rn ; for instance, of the 
Exoclus route, Lot's wife, the Egyptian granaries of 
Joseph , ancl j e rusalern. This, I think, is what Gre
gory meant by legere. the recognition of conven
tional data clusters ancl th e mn ernonic recapitula
tion of their learn ecl narra tives for persona! mecl
itation ancl / or interpersonal cornrnunication. 

Ruclolf Sim ek thinks that rnonurnental majJ/Ja
mundi were few on the grouncl (Sirnek, 1996, p. 
121).33 If he is correct, visitors to such rnaps on 
public display wou lcl bave perceivecl them as at 
least partially unconven tional. Ei ther way, no visi
tor to Herefo rcl woulcl bave baci the rnap 's summa 
in rnemory. Even che rnost learnecl woulcl have 
founcl unfamilia r irnages in scribecl within its circu
lar borcler, which strains to contain its 1,091 ve rbal 
legencls (Westrern, 2001) ancl nearly as rnany pic
tures. None th eless, ali woulcl bave been able to 
reacl , in che Gregorian sense, what Carruthers 
call s "' brief,' mernory-sizecl chunks,'' famil iar 
"pieces that respect the length of human 'short
term memory' (as we now cali it) " (Carruthers, 
1998, p. 63) . Those who coulcl only recognize the 
convention al, of course, woulcl have baci a cliffer
en t cognitive experience than those with th e abil
it:y to clecocle the unconventional. 

Perceptive Audiences 

The map - or, perh aps, ics speaker - aclclresses 
a diverse group of perceptors via ch e verse invoca
tion in ics lower left corner. Th ese lin es in Anglo
Norman cali for praye rs for Ri charcl of Halcl
ingham or Lafforcl/ Sleaforcl: 

Tuz ki cesl estoire ont 
Ou. oyront Oli lirront Oli ve rront, 
P,ien l a jhesll en deyte 
De R.iclwrd de Haldinglwm o de Lafford eyt f1il e, 
Ki lai Jet e comf1asse, 
Ki joie en ce/ li sei! clone. '." 

As Valerie Flin t points out, th ese verses lay their 
"emphasis on hearing ancl see ing as we ll as reacl
ing, for a cliclactic purpose of some kincl " (Flin t, 
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1998, p. 42). Flin t's "emph asis" rern incls us ofCar
ruthers ' Lwo gateways (Car ruth ers, 1992, p. 224) 
and illustrates th e rnap 's pedagogica] convention
ality. The invocation uses third-person plural verb 
forrns to adclress multiple constiLUencies of ics 
aud ience sirn ultaneously: (l ) ali (Tuz) who have 
(ont) its narrative (estoire); that is, th e Catheclral 
that owns the rnap, its cle rgy, ancl others who have 
(some) of its data in rn emor y; 35 (2) those who 
neecl to hear (oyront) the rnap spoken - in Middle 
English, Welsh , or Anglo-Norrnan - but especially 
those unable to recognize and so clecocle unfarnil
iar data clusters; (3) those who reacl (lirront) , "ali " 
to varying clegrees, but especially those able to 
recognize some clusters ancl to clecocle others; ancl 
(4) those who see (veront) it, that is, ali sightecl 
visi tors. 3'; 

Also importane bere is the conjunction or (ou) , 
wb ich appears three tirnes in the invoca tion 's first 
two lin es. In its fìrst two instances, or subtly rnain
tains the hierarchical relationship betvveen those 
who own the map ancl contro! the clissemination 
of ics inforrnation and those who rnust have that 
inforrnation presentecl to thern o rally. The tbircl 
instance of this conjunction exclucles on ly the 
sightless ancl oth erwise unites ali visitors: those 
wbo bave, hear, reacl , ancl see che rnap 's imaginal 
estoi-re, its cornplex narrative .3; 

Those experiencing th e rnap woulcl bave taken 
possession of ch e knowleclge it re-presents, its his
toria, via two senses, and th ey woulcl bave (ont) it at 
clifferent levels of sophistication. Ali woulcl bave 
seen ( veront) its data clusters, ancl would bave 
processecl the whole , the rnap-in-triptych , as pare 
of the Cantilupe complex, but that kincl of global 
vision imprints few striking details on memory. 
Tbose who coulcl reacl ( li-rront) th e rnap, who 
could cl ecode its serniotic chunks, would bave 
been able to transfer the most data to their mem
ory architecture for late r meclitation ancl edifìca
tion. 

But what of those whose main ent-1ée was aura I, 
those who baci to hear (oyront) ch e map? What 
hard eviclence do we have that there were clergy
men stationed near che map to transiate its data 
clusters into Midclle English , Welsh , or Anglo-Nor
man for them? As far as I bave been able to cleter
mine, the hard answer is none. However, we do 
bave suffì cien t circumstan tial eviclence to create a 
context ancl enough intuitive speculation to war
rant furth er study. 

In Pilg1ùnage: An Image of Mecliaeval Religion, 
Jonathan Sumption cliscusses trave! books; pilgrim 
guicles, some of whom were "licensecl ancl organ
izecl"; ancl even package tours of Venice (Sump-
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tion , 1995, pp. 258-261) . Accorcl ing to Sumption , 
locai ancl professional guicles workecl Holy Lanci 
sites as early as the fourth century. In fact, their 
"in accuracies an cl exagge rations" apparently 
"earn ecl them the implacable hostilil)' of [no ne 
other than] St.Jerome " (Sumption , 1995 , p. 260) . 
Sumptio n 's accounts of th e "clramatic emphasis 
ancl ... fl amboyant gestures" (Sumption , 1995, p. 
261) usecl by th e more re li able guicles who assistecl 
the Russian abbot Daniel (fl. 1106-1118) an cljo hn 
of Wurzburg (fl. 11 60) cluring their visits to th e 
Holy Lanci sound like Beve rly Mayne Ki enzle 's 
clescription of meclieval preaching. These ac
counts therefore seem analogous to the kincl of 
teaching tha t woulcl have occurrecl befo re the 
Hereforcl map. Accorcl ing to Kienzle, preachers 
supplemen tecl the ir co llections of exemjJla a nel in
formatio n in preaching manuals (ar.s jJraeclicancli) 
with "visual a icls, such as objects of locai art [ancl] 
sometimes hacl recourse to translators, living a icls 
to efficaciousness" ancl "resortecl to thea tri ca l 
clevices, or multimecliali ty, combining visual aicls, 
gestures, ancl even other players to bring the 
se rmon 's message to I ife " (Kienzle, 2002, pp. 
104-105) . 

Kienzle 's perfomance-theory stucly calls to 
mincl Robert of Basevorn , who wrote the Forma 
jJiaeclicancli in 1322, thirl)1-fìve yea rs after the H er
eforcl map was installecl in the Catheclral. In his 
manual , Basevorn instructecl those seeking to be 
effective preachers "to attract the mincl of the lis
teners in such a way as to render them willing to 
hear ancl retain. [ ... ] One way is to piace at the 
beginning something subtle ancl interesting, as 
some authentic marve l which can be fittin gly 
clrawn in for the purpose of the theme" (Basevorn , 
1971 , pp. 145-146) .38 The H ereforcl map obviously 
qualifies as "interesting, " even as an "authentic 
marvel," ancl coulcl easi ly have been "fittingly 
clrawn " into a peroration o r improm ptu "lecture" 
on myriacl scriptural themes. After ali , the map 
prominently re-presents images of events ancl plac
es from the H ebrew Bible ancl the New Testament 
ancl refers to the Gospels t,,ve n ty-six times. 
Westrem rem incls us th at the map is not 'Just a 
Bible story" (Westrem, 2001 , p. xxviii) , ancl his 
transcription shows th at there are fa r more non
biblical images insicle its circular frame than the re 
are those with clirect scriptural conn ections. Nev
ertheless, its imagine.s .scrijJturae occupy prime eye
level real estate ancl woulcl have been potent pecl
agogical prompts for the mecl ieval equivalent of a 
Blue Badge guide. 

In Li/1ene.s.s ancl Presence, H ans Belting conficlent
ly states that, "outsicle th e hours clevoted to the 

208 

li turgy a co nstant stream of pi lgrims from ali parts 
of th e known world fìl ed past th e famo us treasures, 
ancl locai gu ides instructecl the pilgrims on acl
dressing the icon o r re li c, which woulcl answer 
their particular conce rn " (Belting, 1994, p. 192) . 
Miriam C iii proceeds mo re cautiously, ancl rightly 
so, given what to my knowledge is a lack of clocu
mentary proof th at shrin es like Cantilupe 's hacl 
appoin ted guides or interpreters present. She 
states the apparent but no netheless impo rtant fact 
that the "se lf-evi clent con nection between painting 
ancl preaching [ancl , I would add, teach ing] can 
be hard to demonstrate" (Ci ii , 2002, p . 155); a l
though, li ke her colleague Kienzle, C iii thinks that 
clerical "extemporisation inspired by mo numental 
art o r locai events may have been very common , 
incleecl expectecl " (Ciii , 2002, p. 155). Nigel His
cock also acknowledges the dearth of proof for 
what seems self-evident, but remains "persuaded 
of the likelihood that churches frequentecl by pi l
grims would have proviclecl commentators to ex
plain the sculp tures ancl transiate the inscriptions 
of the portals" (Hiscock, 2000, p. 98). 

Itali an clocuments teli us that the preacher 
Bernardino eia Siena (1380-1 444) gave tours in 
Siena "of the Palazzo Publico; of the Sala dei Nove, 
the room of the Counci l of N in e; ancl of the Sala 
de l Gran Consiglio (MajJjJamonclo 10am, the Hall of 
the Great Council) " (Debby, 2002, p . 139, my em
phases) .39 Incleecl , Nirit Ben-Aryeh Debby informs 
us that 

Berna1·clino made use of the fow· wincls ( venti) 
shown in the pi ctures [in the chapter house of the 
Conve nto cli Santo Agostino in Siena] as a rhetorical 
clevice to d ivide his sermon, ancl they appear in conn ec
tion with the visi on of the prnphet Dan iel (Daniel 7.2) . 
Elsewhere, he referrecl to the maps, now lost, paintecl by 
Lorenze tti fo r the Sala cie l .Mappamondo in the Palazzo 
Publico in celebration of the greatness of Italy. (Debby, 
2002 , p. 140) 

Unfortunately, we have no such recorcls for 
Hereforcl Cathecl ral. However, in Mimcle.s & Pil
grim.s, Ronalcl Finucane offhanclecl ly ancl tantaliz
ingly refers to the Cantilupe shrine 's less-than
busy, fourteenth-cen tury cu.stocle.s (Finucane, 1995, 
p. 142) :10 R. N. Swanson reports that Catheclral 
shrin es other than Canti lupe 's had "separate 
keepers" ancl that Catheclral records for the six
teenth century indicate the presence of a guarcl i
an of th e f eretrwn that helcl Cantilupe's remains 
(Swanson , 1993, p. 97) .4 1 AJong with Swanson, 
Davicl Lepine has written the defin itive account of 
the Cathedral cluring the period 1268-1535 for 
Hereforcl Cathedral: A H i.story (Swanson & Lepine, 
2001). Lepine has informecl me that shrin e 
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custodes' "prin cipal responsi bili ty was fina ncial," 
an d tbat "tbe demands of tb e li turgy would bave 
left tbem li ttle time to spend at tbe sh rin e" (pe r
so na! com munication , 8 August 2002 ) . Nonetbe
less, be asked, "Were tbere cle rgy 'on du Ly' 
tbe re?"; to wbicb be respond ed: "Presumably?"·12 

Ben Nilson bas to ld me that be "mostly made 
tbe assumption tbat tbe vario us custodians would 
expla in thi ngs to pilg rims," wben be wro te Cathe
clml Shrines of Vleclieval Englancl (pe rsona! com mu
nica tion, 7 July 2002) . Stili , be writes, it "is a fa ir 
assumptio n .. . tba t offi ce rs watchi ng ove r pilgrims 
and leading th em in and ou t of sbrin e chapels 
would explain anythi ng unusual. [ ... ] Actual struc
tured tours, with stops to explain tbings, is certain
ly possible but I would li ke to see evidence."43 Of 
cou rse, many of us wo uld also like to find such 
proof. For now, though, there is enough circum
stan tial evidence ancl a strong enough in tui tional 
consensus to wa r ran t fur tbe r investigation into 
the presence of interactive custocles at H erefo rd 's 
Can tilupe compl ex ancl to speculate on their 
ro les. 

We kn ow that pilgrims to the sain t's shri ne 
passed th rough the cemetery on the cathedral's 
north side, through tbe north door (now part of 
the Booth Porch) , which Ricbard Morris refe rs to 
as "the syrn bo lic en trance to his [Cantilu pe's] 
sh rin e" (Morris, 1974, p. 23), and up the north 
nave aisle that Bishop Swinfield bad enlarged to 
accommodate the ir nu mbers. In short, they were 
led along exterior and in te rior paths toward their 
goal. And so we can easily imagine a perceptive 
cuslos guid ing visitors' ocular j o urneys over the 
rnap, answering questions in pe rhaps three lan
guages, and drawing upon the gene ric-level meta
ph or LIFE IS JOURl EY to construct analogies be
tween visitors ' !i fe j ourneys and those of Christ 
and St. Thomas, as well as be t:ween t:h e ir t:rave ls to 
H erefo rd and through its Cat:hedral. 4

'
1 

Myriad data cluste rs on the rnap ill ustrate this 
po ten tiali ty, bu t one in particular seems exern pla
ry, because it underpins the pervasive Vlestern 
Ch ristian trope of t:he exilic pilgrim, which is t:ied 
to another powerfu l trope, that of misused curios
i t:y, mala cu·1iositas. As Christian Zacher has wri t:te n, 

Like J acob, David , and ali th eir fathe rs before 
them ... , every mecl ieval Christian knew himself to be a 
vialor in fJereg,i natione, knew that he was homeless on 
earth , and knew from Scrip rw-e ancl sermon that, as one 
fo urteenth-centu ry preacher put it, he was "bondo n to 
goye here in [th ] is worl d and not to reste but to tra
veyll. .. for he re to stoncle is to vs impossible." (Zacher, 
1976, p. 42) 
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In the Hebrew Bible's patriarchal history are 
numerous examples of the alienus in via and mala 
cuiiosilas tropes, and the map represent:s some of 
them: for example, Adam and Eve being driven 
fro m the Garden, the archeLypal Judeo-Ch ristian 
wandere rs, precursors of the d isplaced , those who 
bave not sinned , like Lot, and those wbo bave , like 
bis wife . T be map sbows Lo t's wife in a shamefu l 
pose, wbich recall s tbe sbame of Adam and Eve. 
Her d ata cluste r - be r image and attendant leg
end, Uxor Loth - would bave provided a poten t 
prompt fo r a map guide t:o exploit: bis aud ience 's 
cu·1iositas, t:o keep o r ge t t:b e a t:t:en tion of tbose 
wbose eyes and ears were wandering, and t:o move 
t:bem fro m mala to bona curiosilas. A clergyman 
witb even a basic knowledge of Lat:in and Genesis 
could bave mad e t:h ese connections fo r visit:ors. 

O n tbe map, Lot:'s wife looks over be r left: 
sboulde r t:oward Sodom and Gomorrah. Were pil
g ri m visitors di rec t:ed to fo llow be r gaze toward t:he 
map 's re-presentat:ion of the Exodus rou t:e (with a 
damaging po inte r, perbaps) , tbey migh t: conn ect: 
it:s golden ill ust:ra t:i on of legendary ali enation and 
wandering in t:he deser t: t:o her tale of root:lessness 
and t:h en t:o t:heir own tales of wandering in via. A 
custos could then have poin ted t:h eir gazes west:
ward toward Mount H oreb 's data cl uste r tha t: rep
resen ts the piace where God drew up the covenan t: 
wit:h Israel. Since both Mount: H oreb and t:he site 
of Lo t's wife 's pillar we re on medieval pilgrimage 
rou t:es, t:heir appearances on t:he map would have 
provided ye t: ano t:h e r opport:uni t:y for a Ca t:hedral 
gu ide to extemporize o n any of t:he map's data 
clust:ers.45 

In t:h e same region , near Babylo n, is an image 
of a bearded man looking out fro m a crenella ted 
building's asymmetrical u-efoi l window. T bis man 
might just be the patri arch Abraham, to whom 
God said, "'Know this for ce rtain , that: your de
scendan ts will be aliens living in a land that is no t 
theirs"' (Genesis 15.13) . However, the inscription 
below tbe arch itect:u ral device - "H ur habet et patria 
et Caldea" ("Ur has [what:?] and the homeland and 
Chaldaea" (Westrem, 2001 , p . 89) - is u nclear.46 

Even with this scriba! confusion , a docen t could 
easily have combined the patriarch 's portrait in 
the win dow to "Hur" and "Caldea" to spin ou t t:he 
tale of Abraham 's trave ls from Ur to Canaan fo r 
visito rs to Thomas' shrine. By doing so, he could 
have em phasized the figurative links ben-veen t:he 
!ife journeys of his pilgrim audience, th at: of T ho
mas Can t:ilupe , and their biblica! fo rebears like 
Abraham, who "lived as an alien in the coun try of 
the Philistin es for many a year" (Genesis 21.34) ; 
Ab raham who tells the Hi t:t:ites, '" I am an alien 
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and a settler among you' " (Genesis 23.4) ; ancl who 
d ied on foreign so il like St. T homas. 

This docent also might use th e ta le of Abraham 
and his son to se t a conventional lesson that the 
map illustrates and that a docent might have con
veyed: obey th e laws of th e Church, persevere 
through the hard tirn es, and trust in God. If the 
fa ithful do so, they will be rewarded. As God says 
of Abraharn, "' I bave taken care of hirn on pur
pose that he rnay charge his sons and farn ily afte r 
him to conform to the way of the Lord and to do 
what is righ t and just; thus shall I fu lfìll ali that I 
have promised for him"' (Genesis 18.19-20) . 
'Thus, " as Edward P. Blair has written , "Abraharn , 
who ... at length learned to trust in God in the face 
of human impossibility, ho lds up a mirror in 
which we see our own frustrations, Jack of faith , 
and need for divin e help. Thus J ob ... Thus J esus 
and Paul. .. " (Blair, 1975, p. 24). Thus the pilgrim 
mapgazer. 

Naturally, not ali visito rs to holy sites were pil
grims seeking spiritual en lightenrnen t. There 
were pien i)' like Chaucer's Wife of Bath , who 
'" made visitaciouns / To vigilies and to proces
siouns, / To prechyng eke, and to thise pilgrirnag
es'" (3.555-357) and who were as adept as she at 
"wandrynge by the weye" (1.467). There were , 
however, also many seeking spiritual help and 
cures at shrines like Cantilupe's. Were there not 
such Christians, Dante 's Commedia would not have 
resonated as deeply as it did with Chaucer and 
with those throughout the Middle Ages who saw 
thernselves in its specular poetry and who found 
themselves wandering life's road, "nel mezzo del 
cammin cli nostra vita" ( 1. 1), wi thou t a finn destina
ti on - o r a Virgi llian guide. Like that of its cathe
dral home, the wonder of th e H ereford MajJpa 
Mundi is tha t it appealed to both sides of our per
ipate ti c, inquisitive hurnan nature, the one seek
ing edifìcation and the other entertainrnent and 
aventure. 

Th is intellectually stimulating, visuo-spatial 
rne taphor encouraged (and encourages) wonder 
and the desire to wander over and through its 
world - if not on foot o r borse, then by embarking 
upon an ocular journey. For such virtual journeys, 
each traveler connects strings of data clusters 
pull ed from this word-and-image encyclopedia."7 
Following such an experiential/ cognitive process 
fo rges inte llective and emotio nal links bet:ween 
individuai perceptors and their culture, whose 
values, histories, and be liefs the map sto res. Ideal
ly, with proper instruction such a viewer would use 
the base knowledge, the historia acquired after a 
gu ided tour, to move toward a higher understand-
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ing of Creation-ascend ing in situ from the ac
commodative toward the ana logica! and even an
agogica! rea lms. 
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Note 
1 In the Vulgate , "' [P] u/asne in lellegis quae legis? ' Q11i ai!, '[E] I 
q110111odo f;ossu111 si 11011 aliq11is oslenderil mihi ?' [ ... ] [El I i11cij;iens 
absc1if;l11ra isla eva-ngelizal il/i leswn.'" I have rende red evcmgelizal 
as "guide." l t might also be "show" or "declare ." 
2 This author o f this plaint was "an ano n)'lllOus Benedictin e o f 
the abbey o f Bèze," whom I quote fro m Danie l K. Connoll y 
(1999, p. 598) . 
" I use re"/Jresenl to mean the human presenta tion o f Gocl-as
original-artifi cer 's hancliwork. I use re-cognized to indicate 
re-uncle rstood ancl remembe red in the sense o f re-assembled 
(re-memberecl ), as when someone pulls LOgether conventional 
data cluste rs fro m clifferen t maps, wall paintings, or narra
tive windows, so as to make sense of th e cluster under exami
nation. 
The analogy o f cartographic data cluste rs to hyperlinks in dig
itai literature bears exploratio n. Pa u·izia Licini has begun work
ing o n this topic, as those know who heard he r presentation at 
the Unive rsity of Leecls' International Medieval Congress in 
July 2004, "A Meta-Cothic Virtual Navigatio n over the Sawley 
Map: www.sawleymappamundi.net. " 
" For a fu ll account of the map 's placement and for thoughts 
on the importance of its oak case, see Terkla (2004) . 
'' v\lestrem 's (2001) work is inva luable fo r anyone working on 
meclieval maps and particularly the He reford Mappa M-u11di. 
The Herefon/ Map fun ctions as th e cri ticai edition of this unique 
artwork. As such it makes the map accessible to a li and provicles 
accurate, reliable transcriptio ns, translatio ns, ancl intelligent 
commentary. 
6 Wesu·em provicles cletail s on the ro les these ancl other tex ts 
playecl in the map 's creation (Westre m, 2001 , pp. xxvii-xxxvii , 
429-50). 
7 Tye rs (2004) gives more o n th e map 's climensions and trim
ming. I am grateful to Dominic Harbo ur o f Hereforcl Cathe
clral fo r sending me a copy of Tyers' report via email on 18 
February 2004 and fo r allowing me to examine the pane! be
fore Tyers' examination . 
For fu ll clescriptions of the map and its contex t, see Westrem 
(2001, pp. xv-xxvii ) and P.D.A. Harvey ( 1996, 2000) . 
8 On the probable biblica! prececlent behind this centering, see 
Psalm 73/ 74.1 2 ancl Ezekie l 5.5. 
9 Eve n ù10ugh their names match , these landmasses do not 
physicall)' corresponcl to the contine nts we kn ow today. On the 
map, Europe is labelled A/jiica. a nel Africa Euroj;a. To my knowl
eclge, no one has put forth a th eory (other than the usual ancl 
unhelpful "sc riba! error") LO explain th ese mistaken nomina
tio ns. 
10 The bui lcling was ope ned by Queen Elizabeth o n 3 May 1996 
a nel won the Royal Fine Art Commissio n 's Building of the Year 
awarcl in 1997. For more on che builcling, the chained libra ry 
and the map 's exhibitio n , see Tille r (2000) , Will ia ms (2000) , 
ancl Harvey (2000). 
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11 Fo r more accessible reproductio ns of Can er 's title page , see 
Bailey (1993) and Harvey (1996) . 
12 No t ali scho lars have subscribed LO the theory that the map 
orig inateci in Lincoln , as Westrem (200 I) indica tes. 
1
'
1 For accounts of mo ney generateci by Cantilupe 's shrine, see 

the Taxatio Frclesiaslica ( 1802), p. 157; and Willis ( 1742) , pp. 
5 15-516. Fo r a new perspec ti ve o n the revivif)'ing history of 
T ho mas' remains, see Bartlett (2004) . 
1•1 My suspicion th at there was mo re to th e complex than this 
description suggests derives in pan from Stuke ley's full ac
count: 
[Thomas '] picture is pa inted o n the wa ll. [A] II around are the 
marks of hooks whe re ù1e bann ers, lamps, reliques, ancl the 
li ke presen ts were hung up in his honor, and no cloubt vast 
were the ri ches ancl splenclor which fill 'cl thi s piace, ancl ' tis 
well guarclecl and barricaclo 'd to prevent thieves from making 
free with his superfluitys. (Stukeley, 1724, p. 67) . 
Due LO subsequent renovations and restorations, no ne of what 
Stukeley clesc ribes re mains. 
15 C ill 's article provides rea l insigh t into the likely uses preach
e rs made o f wall paintings ancl is thus necessary reading for 
anyone working on che links be tween word , irnage , ancl cogni
tion in the later Midclle Ages. 
16 First lsa ia h inclucles books 1-39, Second lsa iah books 40-55, 
and Third (o r Trito-) lsaiah books 56-66. 
17 Mo ir 's and Letts ' studies were publishecl together ancl num
berecl consecuti,·el )' in the 1970 volume. See Moir (1970) . In 
1966, i'vloir published a less substan tial, primari !)' clescriptive 
piece with a similar title. Elsewhere I have tried to advance the 
argument against the map 's use as an altarpiece (Terkla, 2004) . 
18 1-:dify and edijice share etymological roots, as the Oxford E11glish 
Diclionary indica tes; boch derive fro m the LaLin aedifcare, which 
combines aedes (a clwelling, tempie , or ho use) with fi care (to 
make) . 
Of course, the word ediflce, which firsl appears in Chaucer 's 
'Tale of Mellibee" in 1386, refers to "a builcling, usually a large 
and sta tely building, as a church , palace, tempie, o r fo rtress; a 
fab ri c, structure." Edijj' was first attested in English earli er. In 
1340, Richarcl Rolle of Ha mpole usecl it in The Psa/te1; or Psa/111s 
of David, a nel Crrlai11 Can ticles to mean the fo llowing: "To builcl; 
to consu-uct (a dwelling, eclifice) of the usual building materi
als. " Rolle 's also provides us with the first auestation of one of 
the worcl 's figurative senses: "To builcl up , establish , organize (a 
syste m, institution , or law, a mora I quali I:)•, etc.), to establish or 
stre ngthen (a person) ." In the same yea r, we see the first Eng
li sh appearance of the worcl 's commo n connotation ; in the 
Ayenbite of ln wyt, it means, "in religio us use: To builcl up (the 
church, the soul ) in fa ith and holiness; to benefit spiritually; to 
stre ngthe n, support. " 
Working in the spirit of Isiclore of Seville, we see e tymological 
roots inte rtwining to provide the linguisti c contex t that he lps 
us understancl the pedagogica! links between meclieval church
es ancl their decorative programs. Items li ke ù1 e Hereforcl map 
were used to help insu·uct visito rs at all levels of li teracy, in wa)'S 
that become clear below. 
1
" The ve ry valuable tip to conside r Anna Chrisli Exu ltel rolls 
comes from Va lerie IJ. Flint: "Its [th e Hereford map 's] pur
pose may thus be related to that of teaching rol ls or, more 
per tin enti)' as I bave come LO convince myse lf, to the Arma 
Cluisti ro ll s used to gu ide clevout laity ancl pilgrims through 
the ir pe n ite ntial exercises" (Flint, 1998, 25) . Flint's article is 
requirecl reacling for anyone interested in the map 's placemenL 
and use. 
00 In December 2003, Dominic Harbo ur ancl I tri ecl to match 
these scra tch es on the map to the ubiquito us ones on its cen
tra i pa ne!, LO no avail. The latte r scratches seem to bave been 
made to take an aclhesive that was never applied. Ia n Tyers 
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refe rs Lo them as "random cross-haLchi ng" ancl "random scor
ing " (Tyers, 2004, p. 5). 
21 By way o f exampl c, Henry provicles the fo llowing from o ne of 
Lh e /Jiblia's pages: 
IL is noL a biL of goocl sLa ring al a pi CLure of a man carrying two 
large cloors o n the outskirts o f a city a nel expeCLing it LO suggest 
Lh e ri scn ChrisL You are like ly LO take him fo r a bu ilder 's 
me rchant or a removal man un less you alreacly know Lh aL Lhis 
is always Samson with the ga tes of Gaza ... ancl that li ke Christ 
he has, as it we re, broken gaol. (Henry, 1987, p. 18) . 
" On Lhe Pie/or in ca rmine, see J ames ( 195 1). Accorcling LO 
J ames, Lh e Lh irteenth-century manuscripl, Rawlinson C. 67, 
"once th e propert)' of Hereforcl Catheclral, comains Lhe whole 
work [the PirlOIJ with the preface. IL is ascribecl on Lh e llyleaf 
to Aclam, of abbot o f O ore" (lames, 1951, p. l 44). 
See also .Jo hn Pecham, lg11ora11lia Samrlot11m, BL MS Royal 6 El; 
an d, in a more accessible fo rmat, "lg11ora11/ia sacerdo/u.111 ," 
(1534/ 1929), pp. 1-3; Robert ofBasevorn (1 936) , pp. 231-323; 
in English , Krul (1971) , pp. 109-2 15; Dives and Pau/1er (1976); 
Mi rk (1868, 1905); n ,e Tale of /Jeryn (1909) ; ancl Pecock (1860). 
" For the full Latin texLs of Gregory's lette rs LO Serenus, see 
MC!-!, Crego1ii I Pa/J(/e regislrum lòj1is!ularu111, II. I, libn IX.208, 
I 95 ancl 11.2, liber XI.1 O, (270-27 1) . See also CChL 140A, liber 
IX.209, 768 an cl liber XI.I O, (874-875). 
2•1 "Ideino enim piclL11a in ecdesiis adhibe/11.1; 11l hi q11i lilleras 11esciu11t 
sa/lem in pa1ielib11s vide11do leganl, quae legere in codiribu.s 11011 
valenl" (qtcl . in Dvorak, 1967, p. 164, n. 53). 
,.-, Picl11ra clenotes a painting or a picture, ancl imago a copy or 
a likeness. Since mecl ieval ecclesiasti ca) pain tings - on glass, 
wa ll s, ma ps, etc. - attemptecl to be mimetic, the convertibility 
o f the terms is clear. 
'.!ei "Litterae aulem, irl est Jigurae /Jrimo vocum indices sunl, deinde 
rernm, quas animae /1n oculorum fen,slras 0/1/10111111/, e/ freq11enln 
absmli11111. dicla sin.e voce loq11u11 tur" (Carruth ers, 1998, p. 295). 
27 I no ticecl in 1999 that the LO mb of Thomas Cantilu pe has a 
g ri ffin carvecl in its uppe r weste rn corn er ancl a sphinx in its 
upper eastern corne r. These ma tch nice ly with the griffin ancl 
sphinx paintecl on the He refo rcl map ancl woulcl have proviclecl 
nice picto ri al connections for visitors to the Cantilupe com
plex. Th ose standing on the tomb's south sicle ancl facing east 
to look at the map wou lcl have hacl the four images nea rly linecl 
up o n the ho rizontal piane. 
Vale ri e IJ. Flin t (1998) also writes about this visual link. I hacl 
not reacl he r article, however, until afte r I hacl noticecl the 
g riffii1 ancl sphin x o n Th omas' tomb. 
28 See also Bue hle r (I 964) . 
"'' Blake Beattie writes that preachers in Avig non - as many do 
to clay ancl , 1 imagine, as they dici elsewhe re in the Miclclle Ages 
- "workecl LO create a sense o f community within the ir audience 
th rough a number of rhetorical techniques which he lpecl to 
incorporate their li ste ne rs into th e act of preaching" (Beattie, 
2002, p. 68-69). For example, preachers "usecl rhyming o r ve r
sifiecl passages on occasio n; significanùy, such passages are 
ro utinely given distinctive scriba) rende rings [in manuscripts] " 
(Bea ttie, 2002, p. 70). 
30 Emphases are mine , and pare nthetical numbers refer to 
lines of ve rse. iVlorris ' J 990 edition prints transcriptions of BL 
Royal MS 17 A 27 ancl BL MS Acld. 22 029, alo ng with "curious 
illustrations .. . furnished by Professor de la Motte" (Morris, 
1990, p. ix). 
" BL MS Royal 17 A 27 provicles the lengths of indulgences, 
as cloes MS 410 in Yale's Beinecke Libraq'. On BL MS Roya l 
17 A 27, see Robbins (] 939). On ìVlS 410, see http:// 
webtext. library.yale .edu/ be inflat/ pre l 600.MS410.hun . 
'
12 Like Anna C/11isli ro lls, Exu llel roll s are lengthy parchment 
scrolls. T he name cle rives fro m th e opening of th e Easter 
chant, "f ,~rnllel ia.111 ang,lira /11rba coeloru111. .. . ," ù1 e body of which 
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makes up the tex tual portio n. Also li ke Arma C/11isli roll s, lòxul!e! 
ro ll s are illustrateci. See for example, BL MS Adcl 30337 or its 
facs imil e, FACS 282, also in the British Library. As the British 
Librar y's "Digitai Catalogue of Illu minateci ì\fanuscripts" incli
cates, Lrnllel rolls '\vere designecl for public viewing, with the 
tex t facing the reade r ancl the image placecl upside clown in 
re lati o n to the text, to face the congregatio n aver the lectern. " 
Ke ith Rawlings claims that the Ita lian ro lls are "the earli est 
evidence of piclllre narration in Europe" (Rawlings, as below), 
altho ugh he provicles no rea l suppon for this assertion beyoncl 
a bibliographical refe re nce. 
For British Library's "Digitai Catalogue ," see http: //wMv.b l.u k/ 
catalogues/ illurninatedmanuscrip ts/ . Fo r "the earliest evi
clence," see KeiLh Rawlings, Observalions 011 lflf Hislorical Dl'l1elop-
111enl of P11/1jJet1y, o nline at http://www.sagecraft. com/ puppet
ry/ cle finiti ons/ histo ri ca l/ chapter4.hrn1l. For accessible imag
es o f the Salerno ancl Barberini Lwlli'I roll s, go to 
the University of Nou·e Dame's Med ieva l lnstitute website 
(http://Mvw. ncl .eclu/ ~meclvllib/ ex ulte t.h tml ) . For more o n 
the li turgy of th e paschal candle, see the New Aclvent website 
(http://M,~v.newadvenL.org/ cathe n/ 05730b.htm) . On medie
va l ecclesiastica) tab11/ae, see Gerould (1917, 1926) ancl Robin
son (] 926). 
Discussio n of these ana logous works fa ll s beyond the scope of 
this study. I am certain that broade ning the materiai context of 
the Hereford map to include Exul tet roll s ancl labulae wi ll leacl 
to new theories, maybe even facts , about the map's originai 
fun ctio n. I am curre ntl)' pursuing this line of investigation. 
"' See also v\/estrem (2001). T here are some 1,100 ex tant mecl i
eval 111aj1prm11:11 11di, roughly 900 of the m in rnanuscripts. AJ
though I am convinced that the Herefo rcl map was wiclely ac
cessible to meclieval pi lgrims visiting the Can ti lupe complex, 
we do not know precisely how accessible monumen tal 111af1!H1e-
11111:ndi were to the public. Even if Simek (1996) is right, itseems 
like ly that access would have bee n rare enough gene rali)' for 
the Hereford map to exert a strong pull o n the curious, espe
cially as a key pan of the Cantilupe cornplex. 
Gerald R. Crone (1961) though t monumental 111af1!1aemu.11di 
were more reacli ly ava ilable than Simek. 
,.., Th e fo llowing translation and emphases are mine: 

Ali of yo u who hav11 thi s history 
O r who hear or read or see it, 
Pray to J esus in his divinity 
For Richa rcl o f Haldingham or of Lafford[/ Sleaford], 
\•Vho made and designed it, 
To who m heaven ly j oy thus be grantecl. 

"'• Citing Brian J. Levy (1995), Westre m (2001 ) links vision and 
possession th rough the Midcl le English "worcl-pair ' bi-eolcl/ 
heold "', which appears in Layarnon 's Bru.l seven tirnes in as 
rnany lines (1002-1008) ancl, as we have seen , in the Anna Cluis
li verses. See Laya mon (l 995). 
"'' T he Acla Sa11c/on1m contains the full account of miracles 
supposeclly workecl at Camilupe's shrine, an account that de m
o nstrates the saint's popularity ancl the reby the Catheclral's. 
T he Acla suggests that man)' hopeful - ancl some allegeclly 
successful - blind pilgrims prayed ancl measurecl themselves to 
th e shrine o f St. T homas. Fo r the entire cata logue, see De S. 
Th.oma de Ca.11lil11/1e (1863-1 919). 
For a clea r-heacled account o f Cantilupe 's canonizatio n proc
ess, the shrine 's fortunes, pilgrim demographics, and what he 
call s "the business of sa int-making," see Finucane (1995, p. 
188). Finucane's assessment o f the Acla record is accurate: "a 
clifficult source LO use because on ly par ts o f the originai [canon
izatio n] process we re transc ribecl , the seque nce of events was 
disru pted , and e rrors are ali too commo n " (Finucane, 1995, p. 
173). 
"' Esloire is a terrifi ca lly complicateci ancl expressive term, de-
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no ting '" réc iL bisLo rique, ' or [sic] mé me 'cbronique ' ... , ava nL 
de se géné rali se r e n ' rec iL' LO ul court." IL also baci Lb e "sens 
précis de 'source d 'auLo rité' [ou] ce lui d 'un e représentaLion 
par images." See Levy ( 1995) . 
A full er uncle rstancling tban we bave now o f estoi1ls function in 
tbese verses will sbarpen o ur Lbinking o n Lh e ways in wbicb 
tb irteenlh- a ncl fourtee mh-century mapgaze rs cognizecl - ancl 
we re meanL to cognize - Lh e map 's data cluslers. 1 am currently 
working on Lhis as pan o f a projec t o n map reception Lhal 
combin es me tapborology, meclieval mn emo nics, ancl medieval 
ancl mode rn philosophies of mind. 
'" Debet enù11 /1rc!Pllicatoi:. allicere a11i111os a11diton1111 11/ reddat eos 
beneuelos ad aurlimd·,1111 PI retinendu111 . Q11od /Jo/est 11111/tis "11/odis. 
Uno modo, pro/Jonendo aliq11id in /Jrin à jJio subii/e et rnrio11s11111, 11/ de 
aliq11 0 mirabili a11 the11tico quod ad /Jro/1osit11111 the111atis trahi congrne 
/Jossit. For the Latin texl, see Charlancl (1936). 
"" Be rnardino also clisting uished be twee n reading-as-clecocling 
Lbe un fa milia r ancl recognizing a fam iliar image (Debby, 2002) . 
-io Finucane notes, "Of course the main Lheatre was th e new 
tomb, eve r-guarclecl by iLs custocles, who were, however, Iess 
occupiecl cluring the fourteentb cenwry" (Finucane, 1982, 
p . 142) . 
•11 Accorcling to Swa nson, "otber relics also atu·actecl clevotion ... 
Tbe regular appointment o f a separate keeper of these re li cs 
also suggests tbat tbey were not ali connected witb Cantilupe" 
(Swanson, 1993, p. 97). Of the feretru.m keeper be wri tes tbat "it 
is regretable tb at there are no specifìc recorcls for the shrine 
keepe rs at Hereford among tbe remaining munime nts. A f ere
trarius was being appointecl annual i)' from among the canons 
tbrougbout the early sixteentb century, but leaves no incle
pe nclent recorcls" (Swanson, 1993, p . 98) . 
.,, Following is Le pine's complete response to my que ry about 
guicles: 
Some initial tho ugbts about the keepers of St Tbomas' shrin e, 
wbicb I fea r will not be ve ry illurninating fo r yo ur inquiry. Tbe 
keepe r of tbe sbrine seems to bave been appointecl eacb yea r 
(probably tb ere was continuity but the recorcls are in comple te) 
a nel usually a rnember o f the minor clergy. i'vlost of th e evidence 
cornes from the late meclieval periocl , tbe 1490s ancl 1520s (tbe 
Clavigers Accounts HCA R583-6 ancl tbe fìrst cbapte r act 
book) . The cluties of the keepers re main ver y unclear ancl 
tbe re is no eviclence of any kincl of instruction by them or any 
role as guicles. Their principal responsibility was fìnan cial , the 
collectio n of ancl accounting for the offerings made at the 
shrine. As rnembers of the minor clergy few woulcl bave hacl a 
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unive rsity educalion and Lh eir 111ain fun cLi on was LO carry ouL 

the Opus De i [sic]. The cle ma ncls of the liturgy woulcl bave le fL 
tbe m little time LO spencl a l th e sbrin e. Were tbe re cle rgy "on 
cluty" tbc re0 Presumably0 

See also Swanson a ncl Lepin e (2001). 
"" Fo llowing is Nilson 's complete response to my quer y aboul 
guicles: 
Tb e idea that the Ma ppa i'vluncli [sic] was pan of an integrateci 
pilg rimage site , son o f like a tourist "attraction " centre, is in
triguing and, I tbink , plausible. 
As LO tbe issue of guicles insicle tb e catheclral, I am afraid tl1at 
I bave mosti)' made tbe assumption tbat the va rio us custoclians 
wo ulcl explain things LO pi lgrims. 
However, I think it is a fair assumption , especially by tbe tbi1~ 
Leenth centur y, that o ffì cers watcbing ove r pilgrims ancl Ieacl
ing tbe m in and o ut of sbrine chapels would expla in anything 
unusual. Th e shrines themselves probably neeclecl Iittle ex pla
nation , but the hos t of other tbings tbat got crarnmecl in (as
sortecl relics, osu·icb eggs, e tc.) woulcl. Tbe Mappa Mundi [sic] 
woulcl certainly fìt tbe crite ri a. I cloubt tba t p ilgrims wou lcl bave 
been shy about asking. Actua l structurecl LO urs, with stops to 
explain things, is certainly possible bul I would like to see ev
iclence. The main roles of tbe offìcers were securit)' ancl money 
collectio n. 
See also Ben Nilson (2001 ) . 
"'' Fo ra possible monastic ve rsion of this virtual secu lar pilgrim
age, see Connolly (1999) . For an ini tial exploratio n ancl appli
catio n of LIFE IS JOURNEY to the Herefo rcl map, see Terkla 
(2000). 
For insight1·u1 tbinking about metapbor's role in cognitio n, see 
George Lakoff (1980a, 1980b, 1987, 1989). 
45 Wesu·em recoun ts tbe tale of Wi lliam of Bo lclensele in the 
1330s be ing clissuaclecl by bis "'Sarace n interpre te r"' from vis
iting sites like tbe p illar of salt that Gocl bad cursecl (Westrem , 
2001, p. 116). 
46 f-labet appears e lsewbe re on the map in reference to otber 
places tbat bave notable sites o r inbabitan ts, so attributing 
own ersbip to a piace has prececlents. The problem here is that 
the rnap cloes no t teli us wlwt Ur has. 
'17 Even though tbe moclern Latin e tymology of "encyclopedia" 
is spurious, it gets rig ht at the crucial relationsh ip be tween the 
form ancl content. Th e word is taken from the Greek egkuldojJai
deia, wh ich clerives from eglmldios /)aie/eia, "ali-round ecluca
tion. " Appropriate ly enougb, the roo t of eglwldios is lwklos, 
circle. 
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